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prestele's leaves

left: Paper & Photograph Conservator Jessica Keister applying wheat starch paste through a lightweight mulberry paper lining; right: Keister realigning leaf fragments

william heinrich prestele
was born in germany in
1838 and raised in iowa. he
was the son of a prolific
botanical illustrator,
franz joseph martin
prestele, whose influence
on his son was clear from
an early age.
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Photograph Conservator Jessica Keister

projects in his twenties, William

was faced with a unique opportunity

Heinrich Prestele was appointed the first

when the National Agricultural Library

ever staff artist of the Pomological

came to CCAHA wanting to conserve
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on the other hand, wanted to display the
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charged with painting watercolors of
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historical and botanical resources.
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